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TYPOLOGICAL ANALYSIS OF STYLISTIC MEANS
OF EXPRESSING EMOTIONAL EVALUATION IN ENGLISH
AND AZERBAIJANI LANGUAGES

This article is devoted to a topic of current interest in modern linguistics. First of all, it is striking that
the author is well-versed in both the critical and specialized literature on this subject. This is evident
from the cited quotes from leading international linguists, and secondly, it is confirmed by the fact that
this problem has attracted considerable and genuine interest not only from linguists themselves, but
also from representatives of many related disciplines. Furthermore, it would be reasonable to assume
that an analysis of stylistic means of expressing emotional evaluation using only English would be less
challenging. In that case, we would not be discussing typology at all. However, it is clear that the author
does not take the line of least resistance, comparing several theoretical propositions and providing
examples, including from the Azerbaijani language. This undoubtedly enriches the work. In our
opinion, the differentiation of emotional evaluation in English, based on a pattern from the least to
the most, and vice versa, is of particular interest. The author's examples clearly demonstrate the degree
of variation, which is directly reflected in intensity. Following this approach, it is possible to construct
a chain of English lexemes that increase or decrease the level of expression of an emotional state. The
typological analysis proposed in the article expands its scope, thus justifying the division of the entire
work into two parts. The first examines various parameters of emotional evaluation using English
language material; the second, using Azerbaijani as an example. It is noticeable that, in comparing
and contrasting, the author explains in sufficient detail her view on the degree of expression of the sought-

after object. This undoubtedly enriches this article.
Keywords: English language, Azerbaijani language, expression, collocation, emotionality,
predicate, stylistics, emotive state, intensity, linguistic means.

Introduction. Linguistic means of expressing
emotional evaluation are inseparable from issues
related to people's lives. Therefore, when consid-
ering this important, large-scale, and pressing issue
objectively, it is necessary to approach it from an
anthropocentric perspective. It is not surprising that
this issue has attracted the close attention of linguists
from various countries and nationalities for several
decades. The approach we have outlined undoubt-
edly requires the most responsible study, both by
linguists (primarily, of course) and, to some extent,
by philologists. For the latter, this can be reflected
not only in linguistic texts of various types but also
in fiction.

Stylistics is the most complex field of philology.
Both linguistics and literary studies deal with these
issues from a philological perspective. The interac-
tion of both philological sciences in solving stylistic
issues is very concrete. Thus, linguistics widely uses
the achievements and research methods of literary
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studies, and literary studies widely uses the achieve-
ments and research methods of linguistics.

Analysis of recent research and publica-
tions. This perspective is reflected in the research
of researchers such as Lakoff G., Langacker R. W.,
Sinclair J. M., Kévecses Z., Pritchard T., Sperber D.,
Newen A., Green M., Lindquist K. A., Wager T. D.,
Kober H., Bliss-Moreau E., Feldman Barrett L., Haji-
yeva N., Damirchizade A., and others. Moreover,
these scholars rightly assert that psychologists, histo-
rians, philosophers, cultural scientists, and anthropol-
ogists also contribute to their work. Thus, we can con-
fidently speak of a synthesis of scientific disciplines.

This is quite obvious within the framework of the
stylistics of a single language. Meanwhile, our goal is
broader: to provide a comprehensive overview of sty-
listic means of expressing emotional evaluation not
only in English but also in Azerbaijani. This means
that typological analysis is symptomatically enriched
by comparative analysis. Ultimately, we plan to
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briefly analyze, on the basis of various texts, those
linguistic means that are directly used to express the
emotional spirit in the two named languages.

Task statement. The purpose of this article is to
analyze the stylistic means of expression in two lan-
guages with different systems, to study the features in
the context of emotions in the English and Azerbai-
jani languages from the point of view of the cognitive
interpretation of the utterance in a typological com-
parison and to give a linguistic picture of the world in
the compared language systems.

Outline of the main material of the study. It
should be emphasized that modern English boasts a
very broad range of emotional evaluations and closely
related “state predicates”. This is particularly evident
in the expression of positive emotions, with their cor-
responding connotations of so-called “eternal con-
cepts” or sacredness. These include “love”, “happi-
ness”, “joy”, “serenity”, “achieving success”, “state
of tranquility”, “nirvana”, and “relaxation”.

For example: 1). He felt happy, the warm sap of
emotions...; 2). She was filled with a new elation that
pumped through her heart and lungs and flowed into
her bloodstream; 3). A cool, clear confidence deep-
ened and sang in her. Or with a polar meaning: 4). He
was sick at heart about her.

Note that in the four sentences cited, predicates
are used as a stylistic means of expressing emotional
evaluation. This shouldn’t be surprising, as in modern
English, predicates often figuratively reflect a per-
son’s psycho-emotional state. Moreover, judging by
the specific predicate used, linguists naturally estab-
lish the level of intensity of emotional states.

The essence of the matter is that English pred-
icates are like a barometer, registering the extent to
which a person expresses emotions. They also explic-
itly demonstrate the degree of intensity. There are
several of them: the first is logically called “initial”
or “primordial”; next in the chain is a stylistically
neutral one. This scale of emotional component is
the average (or ordinary, in other terminology) indi-
cator of intensity. Then comes a more intense level.
If this classification of emotional evaluation is pre-
sented as a diagram/model, then from bottom to top,
the words are arranged in such a way that the lines on
its scale act as indicators of intonation division. From
the smallest to the largest (as in the deductive method
of scientific research: from the specific to the gen-
eral). Let’s explain this intensification in more detail
in mathematical progression: “to be happy” — “to be
wildly happy ™.

The adverb in this case demonstrates an incom-
parably higher degree of emotional evaluation.

99 G 2 G

A counter-current process occurs, in which the emo-
tional evaluation of a person’s behavior, fact, or event
descends, all the way to zero. Here, opposing linguis-
tic means are at work, the relay of which is, accord-
ingly, de-intensification.

Let’s give a typical example: /'m afraid I made
you a little angry this evening in our car. The key
words in this phrase are “I made you,” which correctly
sounds like “to force,” and “a little angry,” meaning
“to anger” only to a very small extent. If in the first
case the intensity line moves from bottom to top,
then in the second it moves from top to bottom. We
should also add that the foot of the scale is identified
with the zero mark, and this, incidentally, indicates
the absence of any communication. The logic is sim-
ple and obvious: if the emotional evaluation moves
downward, then there can be no talk of any stylistic
intensity; it is, at the very least, inappropriate. It is
interesting to note that some scholars (for example, a
group of linguists edited by R. Querque) [2] single out
the “median indicator” as one of the stylistic means of
expressing emotional evaluation in modern English.
The term “ordinary” appears on this scale. According
to these researchers, the actual stylistic nuance con-
sists of such a feature of emotional evaluation as an
“amplifier” or, conversely, a “weakener” of its expres-
sion. Clearly, it is located on the middle line of the
chain we mentioned above.

As far as we can determine, modern Azerbaijani
does not exhibit such a clear gradation of rising, fall-
ing, and medial tone in the expression of emotional
evaluation. However, expressiveness certainly exists.
In our view, these components correspond to English
in that they contain similar components that evoke
specific emotions. Let’s briefly analyze them.

Thus, the emotive component is most often pres-
ent in the colloquial (everyday) speech of Azerbaijanis.
It can evoke a specific emotional “wave”. As a rule,
this component helps convey the individual mood of
the interlocutor. A speaker’s arsenal includes lexemes
or expressions that are primarily marked by negative
connotations. Specifically, they express anger, malice,
motivated or unmotivated irritation, excitement, envy,
jealousy, and so on. For example, “liroyi partlamaq”
conveys a feeling of intense shock, melancholy, endless
sadness, intolerance toward someone, or anxiety over
some weighty matter. Although, we repeat, unlike in
English, we have not encountered a specific gradation
based on rising or falling tone of emotional evaluation
in modern linguistic literature, one can nevertheless
see that the phrase cited clearly expresses the high-
est degree of expressiveness. It should only be added
that as a denotation, “iirayi partlamaq” denotes “great
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excitement”, and as a connotation, intense suffering. In
both cases, the analysis of expressions of this type in
modern Azerbaijani must be approached exclusively
from an anthropocentric perspective.

In addition to the emotive component, there is
also a purely evaluative component. Its primary
purpose is to express the interlocutor’s reaction to a
specific object. Unlike the first point, here the evalu-
ation can be either positive or negative. Thus, it can
fall somewhere between the two poles. For example,
the expression “agzi isti yerdadir” no longer refers
to a person. The word “mouth” should be interpreted
exclusively symbolically, and the second part of the
phrase, “isti yerds”, should be understood literally,
even though the adjective-noun agreement is used
in a diminutive form. Overall, this expression signi-
fies certain difficulties, but the emotional evaluation
remains negative, associated with condemnation.

When analyzing the stylistic means of expressing
emotional evaluation in Azerbaijani, it’s important to
remember that the expressive element of a statement
organically complements its degree of intensification.
In this sense, we can speak of a typological kinship
between Azerbaijani and English. Take, for example, the
phrase “gdzii kollasine ¢ixmaq”. Let’s expand on it with
our own, simpler words. The eyes shoot up (that is, to the
forehead) only when it’s necessary to convey extreme
surprise as a stylistic nuance with a positive connotation,
or anger or hostility - with the exact opposite meaning.
But in both variants (as in English), linguists note a high
degree of effectiveness and intensity. Compare: “raise
one’s eyebrows” or: “stare wide-eyed at him”.

Let’s note the following: the difference between
the above formulations, both grammatically and sty-
listically, is that in the Azerbaijani version, the emo-
tional evaluation is represented as a kind of “shock
state” or, as literary scholars like to say, “borderline”,
while in English it’s purely about surprise. Inciden-
tally, “to stare with all one’s eyes open” can also be
used ironically. Let's also note that staring with one’s
eyes wide open is essentially a physiological and psy-
cho-emotional state. Unlike in Azerbaijani, there is no
emotional limit on the part of the speaker (or, more
accurately, the viewer).

We also emphasize that a stylistic element, as a
means of expressing emotional evaluation in the two
languages we’re comparing, is a characteristic that ties
a specific lexeme (expression) to a specific style. For
this reason, all linguists agree that there are two main
categories of vocabulary: “neutral” and “stylistically
marked”. For example, the emotional component of
the phrase “zohrimar tokmok™ means “to vent bile on
someone”, “to be sarcastic”, “to mock”, “to ruin the
whole mood”, and so on. However, the three synon-
ymous expressions we’ve mentioned belong stylisti-
cally specifically to colloquial language. However, if
the above is supplemented with the word “zohrimar”,
the colloquial style becomes neutral.
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There are interesting and valuable works on the
topic we've outlined in this article. One study, with its
importance, uniqueness, and even, to a certain extent,
originality, particularly caught our attention. This con-
cerns an experiment by D. Lakoff, which remains objec-
tively relevant to this day. He called his linguistic and
philosophical reflections “Container Theory”. While
convoluted, it seems, at first glance, far removed from
rigorous science, yet interesting and highly instructive.
Lakoff provided a theoretical basis for his ideas, the
provisions of which corresponded to the rules and reg-
ulations for establishing emotional evaluation in mod-
ern English. The scientist explained the etymology of
his theory’s name. According to him, it consisted of the
fact that “practically any emotional evaluation is capa-
ble of being actualized in the manner and image of a
‘flammable liquid’ boiling in a vessel” [3, p. 231-232].
Hence, in fact, the unusual name of this theory, which
is related to the operation of containers.

But it is significant that D. Lakoff did not stop at
the interpretation of the title itself, but continues to
interpret his idea in the designated direction. Namely,
he constructs the following unusual scenario: the heat
in the cauldron accumulates, an alternating increase
in pressure occurs in it (this, one must assume, is the
“heating up of emotions” or “emotional intensity”),
and ultimately, that is, at the release of energy - an
explosion. Let us explain. Gradually increasing anger
eventually turns into uncontrollable rage. “Henry was
filled with anger”; “Pamela was brimming with rage”;
“You make my blood boil”; “Peter had reached boiling
point”; “His anger welled up inside him”. Note that in
the five sentences given there is no gradation accord-
ing to the principle of increasing the assessment we
are studying; all of them, as we can see, express the
sought-after feature in its final instance. This is justi-
fied by stylistic nuances: D. Lakoft’s theory clearly
demonstrates the future plans, perspectives, and moti-
vations of a changing emotional evaluation. For con-
firmation, we turn to the experience of this scholar’s
contemporaries and followers.

It is significant that some of D. Lakoff’s adherents
continued the idea of the so-called “melting pot” at
the turn of the 20th and 21st centuries, using English,
their native language, as a reference. In particular, it
has been proven that this theory effectively reflects
the level of intensity of emotional evaluation. Follow-
ing this approach, we can demonstrate the advantages
of direct or alternative solutions. We are referring to
the fact that emotional evaluation can be either com-
pletely neutral or more subjective. The former is
clearly evident when it functions in a text, figuratively
speaking, at the inception, the genesis stage. Then fol-
lows the second stage, illustrating the specifics of the
new state. This, we propose, is the search for an alter-
native solution. Finally, the third and final stage is the
"boiling of passions," their ultimate intensity. Let’s
compare: “brimming, boiling”, ‘“reaching boiling
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point”, “bursting with anger”, “blowing up”, etcs. In
essence, we have before us a kind of instruction man-
ual for increasing the intensity of emotional evalua-
tion, on the one hand, and correspondingly decreasing
it as an alternative, on the other.

Interestingly, by applying some of the techniques
of this method, we can also analyze related emotion-
al-expressive states. For example, the degree of agita-
tion can be conveyed in different ways. For example,
along a chain from specifying a fact without explana-
tory words to including them in a sentence. For exam-
ple, option 1. “The Queen was in a furious passion”.
Option 2: “The Queen turned crimson with furious
passion”. The second sentence differs from the first
not by stating an increase in the level of emotional
evaluation, but only by the presence of the explanatory
phrase “to turn red with anger”. Or by such stylistic
nuances: “He was burning visibly” and, with greater
imagery and artistry, “Paris swallowed me up”.

So far in our article, we have discussed classifica-
tions, increasing or decreasing the tone of emotional
evaluation. All of this is present in modern English and
Azerbaijani. Meanwhile, linguists have also noted an
interesting phenomenon known as “conflict speech sit-
uations”. It doesn’t arise spontaneously, but has clear
underlying causes. It turns out that emotional evaluation
can provoke a kind of conflict that begins and develops
between two interlocutors (the speaker and the listener).
The evaluation itself is based on a complete or partial
disagreement between the communicants. It should be
noted that some Azerbaijani language scholars also clar-
ify and explain this contradiction using contemporary
Azerbaijani language material. For example, R. Abba-
salieva’s monograph examines current topics such as
the identification of verbal and non-verbal means of
expressing emotionality and expressiveness in language,
as well as clarifying their interrelationships [1], etc.

Begiyin bazamigam,

Icina giil ¢citamisam.

Tezca yuxuya getsan,
Kesiyini ¢akmigam (14, p. 337)

In this example, which was taken from folklore,
the soft vowel “2” is used ten times, which enhances
the mother's affection, as if she is spiritually “strok-
ing” her child with this hemistich.

Judging by the intensity of these ever-increasing
passions, linguists have established the degree of
“speech conflict” as one of the important components
of emotional evaluation, which in this case arises
under the specific conditions of a particular situation.

For example, “Indi dayan vo 6ziivii esit. Son
he¢ agzmin danigigmi bilmirson”. The expression
“agzinin danigigmi bilmomok™, located in the post-
position, undoubtedly represents a vivid expression,
and in this contextual environment, the evaluative
component itself prolongs the anger, evoking natural
indignation on the part of the speaker directly. Hence
the response: a negative one — from the interlocutor.

Conflictual evaluation can also be used as an inten-
sifying element, when the first person literally “loses
his/her temper” because the recipient’s speech, reac-
tion, or behavior exceeds all conceivable and incon-
ceivable limits.

“Sakin olun! Artiq biitiin haddini agmisan!” - "Shut
up" or "Calm down!", in addition to the expression we
highlighted in bold, is also a vivid expression. Thus,
the entire phrase contains a double emphasis. More-
over, the lexeme "hodd" (without an affix) indicates
deviation, that is, a departure from both social and
stylistic norms. Incidentally, this lexeme in modern
Azerbaijani also has an additional meaning: the fair-
ness or unfairness of an action. For example, rudeness
or ignorance is not so much a stylistic indicator of a
person's unseemly behavior as a lack of basic good
manners. In this case, Azerbaijanis use the expression
“danisigini bilmoma”, but “to cross the line” is indi-
cated by the aforementioned “haddini agmaq”.

“Bu pis davranist Allah gotiirmoz” - The high-
lighted words here, on the contrary, evoke not so
much anger or reproach as a feeling of melancholy
and bitterness. This phrase, understandably, has a
religious connotation, so the emotional assessment
lends the entire sentence a note of warning. Failure
to do something will entail unpleasant consequences.
If injustice is brought to God’s judgment, they say,
“Allah gotiirmaz”. This expression lends special sig-
nificance to the conflict itself. Examples in English
and Azerbaijani could be multiplied, but that would
be beyond the scope of this article.

Conclusions. This article focuses on the most
important aspects and nuances of the stylistic means of
expressing emotional evaluation using two languages:
English and Azerbaijani. Thus, the typological analysis
of both individual lexemes and phrases is symptomat-
ically complemented by comparative analysis. Pred-
icates, which in English primarily reflect a person's
physical and psycho-emotional state, are used as one
of the “cementing” devices. This position is supported
by specific examples taken from various types of texts.

The center of the linguistic analysis is a model/
diagram in which we have presented the parameters
for classifying emotional evaluation. Presented in two
positions - from descending to ascending and with the
reverse process, respectively -they demonstrate a spe-
cific model by which we can precisely identify the
various stylistic nuances of the problem under study.
To conclude this issue, a chain of three interconnected
links is drawn: upper, middle, and lower points. These
ascending and descending features in English, respec-
tively, are important means of expressing emotional
evaluation. Subsequently, in full accordance with
the work's title and its plan, the typological form is
expanded to the limits of comparative analysis. This
revealed both common points of contact and some dif-
ferences in the determination of emotional evaluation.
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Auniesa H. H. THAMMOJIOTTYHUM AHAJI3 CTUJIICTUYHHAX 3ACOBIB BUPAKEHHS
EMOLINHOI OIIITHKHA B AHIVIINCBHKIN TA ASEPBANI)KAHCBKII MOBAX

Iln cmammsa npuceauena memi, wjo € akmyanbHor 6 cydachii aineeicmuyi. Ilo-nepwe, epasicae, wjo
asmop 000pe 00I3HaHULl AK Y KPUMUYHIL, mak i 6 cneyianizosawiu nimepamypi 3 yiei memu. lle 6uoHo
3 HaBeOeHUx Yyumam nposioHUX MIDCHAPOOHUX NIHE8ICMI8, a NO-0pyee, ye NiOmeepO’CyEMb A MUM akmonm,
wWo ys npoodremMa BUKIUKANA 3HAYHUL | wupull inmepec He quuie 3 60Ky camux NiHegicmie, a ti NpeoCmasHUKi6
bacamvox cymiscrhux oucyuniin. Kpim moeo, 6yio 6 po3ymHo npunycmumu, wo auaiiz CmuiicCmuyHux 3acoois
BUPADICCHHS eMOYIUHOI OYIHKU, BUKOPUCTNOGYIOUU IUULe AHITUCLKY MOBY, 0V6 Ou MeHw CKIaOHuM. ¥V makomy
pasi mu 6 g3aeani e 062080po6ay Mmunonozito. OOHAK 04e8UOHO, WO ABMOP He Ll0e WIAXOM HAUMEHULO020
Onopy, NOPIGHIOIOYU KiIbKA MEeOPEeMUYHUX NOJIOJCEHb A HABOOAYU NPUKIAOU, 30KpeMA 3 a3epOatioNcancbkoi
mosu. Lle, 6escymuisro, 30azauye pobomy. Ha nauty oymky, ocobnusuti inmepec npedcmasisie ougpepenyiayisi
eMOYINHOT OYiHKU 6 AH2NIUCHKIL MO8I, 3ACHOBAHA HA CXeMi 8I0 HAUMEHUI020 00 HAUOIbUL020, | HABNAKU.
Hasedeni aemopom npuxinaou yimko 0emMoHCmMpyoms CIyniHb 8apiayii, uo 6e3nocepeoHbo 8i000paXicacmvcs
6 inmencugnocmi. JJompumyiouucs maxo2o nioxo0y, MOJCHa noOYOYEamu JIaHYIONCOK AHSIICLKUX JeKCeM, SIKI
RIOBUWYIOMb AO0 3HUNCYIOMb PIGEHb BUPAICEHHS eEMOYITIHO20 CIMAHY.

Tunonociynuii ananis, 3anPONOHOBANHULL Y CIMammi, POZWUPIOE U020 00CsA2, MUM CaMUM OOIPYHMOBYIOYU
nooin yciei pobomu Ha 06i uacmunu. Ilepwia poszensoae pisni napamempu eMoyiiuHoi OYiHKU HA AH2TILUCOKOMY
MoeHOMY Mmamepiani;, Opyea — HA Npukaadi azepdatiodxcancokoi moeu. Ilomimuo, wo, nopiguwouU
ma npoMuUCmagiAyU, asmopka 00CMAamHb0 0eMaibHO NOACHIOE CE0I0 MOUKY 30PY W00 CIYNEHSL BUPAICEHHS]
wykanozo 06'ekma. Lle, be3cymuisHo, 30azauye Yo cmammnio.

Knrouosi cnosa: aneniticoka mosa, azepoauio’cancbka mMosa, eKCnpecis, Cl080CNOIYYeHHS, eMOYIHICMb,
npeouKam, CMuiiCmuKa, eMoyiluHUll CMAaH, IHMeHCUBHICIb, IIHe8ICMUYHI 3Aco0Ou.
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